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THE  DURER  SOCIETY 


REPORT,  1905— 1906 

An  Abstract  of  previous  Reports  will  be  found  on 
pages  6  to  ^.  For  particulars  af  Membership, 
Subscriptions,  etc.,  see  page  19. 

1.  Portfolios  VIII.  and  IX.  Since  the  issue  of 
the  last  Report,  1898 — 1904,  two  further  volumes 
have  been  prepared.  Number  VIII.  was  sent  out  to 
members  in  January,  1906;  No.  IX.  will  be  ready 
shortly  after  Christmas.  A  list  of  the  contents  of  these 
two  portfolios  will  be  found  on  pages  16  to  18. 

2.  Portfolio  X.  A  tenth  volume  will  be  issued 
towards  the  end  of  1907,  and  will  form  the  termina- 
tion of  the  First  Series  of  the  Durer  Society's  ordinary 
publications.  A  general  alphabetical  index  to  both  text 
and  plates  will  then  be  prepared,  accompanied  by 
chronological  and  topographical  tables,  together  with  an 
Appendix  containing  any  supplementary  notes  or  illus- 
trations which  may  be  found  necessary. 

3.  Future  Work.  At  the  end  of  the  Society's 
Tenth  Publication  Year  (that  is,  in  December,  1907) 
the  present  annual  subscription  of  one  guinea  will  be 
suspended,  and  will  not  again  be  payable  until  it  is 
decided  to  recommence  publication  with  a  Second 
Series  of  portfolios.  The  length  of  this  suspension  of 
the  ordinary  issue  is  not  at  present  fixed.  It  depends 
partly  upon  the  leisure  which  the  Society's  Editors 
can  find  for  the  work,  and  partly  upon  the  possibility 
of  improvement  in  the  printing  processes  now  used  for 
colour  reproduction.  Due  notice  of  the  resumption  of 
publication  will  be  sent  to  all  Registered  Members. 
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4.  Registered  Members.  A  Registered  Member 
is  one  who  (being  at  the  time  an  Ordinary  Member) 
pays  a  registration  fee  of  10/6,  which  will  entitle  him 

(a)  To  retain  his  present  membership  when  the 
publication  of  the  Ordinary  Series  is  resumed ; 

(J?)  To  receive  the  General  Index  and  Tables,  etc., 
described  in  paragraph  2  ; 

(c)  To  receive  any  supplemental  matter  (text  or 
prints)  to  the  First  Series  which  the  Committee 
may  decide  from  time  to  time  to  issue ; 

{d)  To  receive  either  free  of  charge  or  at  whatever 
reduction  in  price  the  final  surplus  of  income 
over  expenditure  makes  possible,  the  special 
volume  described  in  paragraph  6. 

This  registration  fee  may  be  sent  when  remitting 
the  tenth  annual  subscription,  or  may  be  forwarded 
subsequently,  at  any  time  prior  to  January  31st,  1908. 
It  cannot  be  accepted  from  any  one  who  is  not  at  the 
time  a  member  of  the  Society. 

5.  Finance.  The  Committee  have  pleasure  in  re- 
porting that  the  Society's  finances  continue  in  a  satis- 
factory condition.  The  figures  given  on  p.  6  of  the 
Report  of  1 898-1904,  showing  a  balance  of  ;£7 5  15s.  4d.j 
have  now  to  be  supplemented  as  follows : — 

1905 

Income      -  ;£377    5  9 

Expenditure       -       -       -      357  18  i 

which,  added  to  the  total  of  the  previous  seven  years, 
shows  a  grand  total  of — 

1898  to  1905 
Income    -       -       -       -    ^£2641  12  3 
Expenditure     _       -       -       2546    9  3 

and  a  balance  in  hand  of  3s. 
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In  addition  to  this  sum  the  Society  is  in  possession 
of  a  small  number  of  unissued  volumes  of  the  extra 
issues  of  1904-5,  and  of  a  quantity  of  negatives,  blocks, 
and  plates  prepared  for  future  portfolios,  of  an  esti- 
mated value  of  £25  15s- 

6.  Illustrated  Catalogue  of  Durer  Drawings. 
As  this  balance  is  derived  from  the  payment  of 
premiums  on  the  earlier  issues  purchased  by  new 
Members,  the  Committee  has  decided  that  it,  togethcr 
with  any  further  surplus  that  may  arise  in  the  same 
way,  added  to  the  unexpended  balance  of  the  Registra- 
tion Fund,  should  be  returned  to  the  Society  in  the 
shape  of  aid  in  the  production  of  a  special  volume 
containing  a  Critical  Catalogue,  accompanied  by  illustra- 
tions on  a  reduced  scale,  of  all  known  DUrer  drawings, 
arranged  chronologically,  together  with  the  necessary 
technical  descriptions  and  references  to  existing  litera- 
ture, and  an  introductory  essay  on  DUrer  as  a  draughts- 
man. 

Nothing  approaching  such  a  catalogue  exists  to-day, 
and  it  is  especially  appropriate  as  a  supplement  to  the 
Society's  First  Series,  because,  owing  to  their  very  con- 
siderate number,  the  drawings  are  proportionately  less 
amply  represented  in  our  ten  volumes  than  are  the 
other  fruits  of  Durer's  artistic  activity. 

The  question  of  the  conditions  under  which  this 
volume  will  be  issued  is  still  under  consideration,  and 
a  further  notification  will  be  sent  to  members  in  due 
course. 

7.  Presentation  to  the  Society.  The  Committee 
have  again  to  thank  various  gentlemen  for  information 
and  assistance  in  carrying  on  the  work  of  the  Society. 
Its  grateful  acknowledgements  are  due  especially  to 
Dr.  Carl  Giehlow,  of  Vienna,  for  presenting  a  scries  of 


5 


THE  DURER  SOCIETY 


facsimiles,  produced  at  his  cost  and  under  his  super- 
vision, of  portions  of  the  Prayer-book  of  the  Emperor 
Maximilian.  Two  of  these  appeared  in  Volume  VIII. ; 
two  further  pages  from  the  Besangon  fragment  will  be 
included  in  Volume  IX. 

Thanks  are  also  due  to  Professor  Wolters,  Wilrzburg, 
to  Dr.  Gustav  Pauli,  Bremen,  M.  Henri  Heugel, 
Paris,  and  to  Dr.  Paul  Ganz,  Basel,  in  addition  to 
those  mentioned  in  our  previous  Report. 


ABSTRACT  OF  FORMER  REPORTS 

8.  The  Durer  Society  was  founded  in  the  year  1897,  and  its  first 
portfolio  was  sent  to  members  in  1898.  Since  that  date  a  volume  has 
been  issued  annually. 

9.  Objects.  The  aim  of  the  Society  was  declared,  in  the  original 
proposal  for  its  foundation,  to  be  "the  reproducing  by  modern  fac- 
simile processes  of  the  works  of  Albert  Diirer  and  his  School."  These 
were  further  defined  to  include  paintings,  drawings,  engravings,  and 
woodcuts ;  and  it  was  announced  that  a  number  of  plates  would  be 
devoted  to  illustrating  the  relation  of  German  to  Italian  Art  during 
the  fifteenth  and  sixteenth  centuries.  The  Annual  Subscription  was 
fixed  at  One  Guinea. 

10.  Number  of  Plates.  To  this  programme  the  Committee  has 
adhered  without  variation.  In  one  respect  only  was  it  enabled  to  im- 
prove upon  its  first  proposal.  The  number  of  subjects  originally  sug- 
gested for  each  portfolio  was  from  "  fifteen  to  twenty-five."  Owing 
to  the  support  received,  and  the  large  number  of  applications  for 
membership,  together  with  the  additional  income  due  to  the  pay- 
ments for  the  Extra  Issue  {see  p.  9),  it  was  found  possible  to  increase 
this  number  materially  without  raising  the  subscription.  The  actual 
number  of  reproductions  contained  in  each  portfolio  has  been  from 
twenty-two  (No.  I.)  to  thirty-nine  (No.  III.).  The  total  number  of 
reproductions  contained  in  the  nine  volumes  is  distributed  as  follows: — 
twenty-eight  paintings,  one  hundred  and  six  drawings,  seventy-two 
engravings  and  etchings,  and  eighty-five  woodcuts,  together  with 
twenty-five  subsidiary  illustrations  to  the  text. 
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11.  SizK  OF  Plates,  AND  Prockssks  Employkd.  The  engravings, 
woodcuts,  and  drawings  have  been  reproduced  in  the  full  size  of  the 
originals,  and  the  paintings  on  a  scale  averaging  i  5  in.  by  1 2  in.  The 
latter,  as  well  as  the  copper-plate  engravings,  are  in  photogravure, 
while  collotype  has  been  used  throughout  for  the  drawings  as  the 
process  best  adapted  for  obtaining  what  is  practically  a  fac-simile  of 
pen,  metal-point,  or  brush-work.  Woodcuts  have  been  reproduced 
by  line-blocks,  except  in  a  few  cases  where  it  was  held  that  collotj'pc 
would  yield  results  more  faithful  to  the  special  circumstances  of  the 
originals  {see  No.  V.,  30). 

12.  Number  of  Copies  Printed.  The  number  of  copies  of  each 
portfolio  is  limited  to  300.  Of  these,  250  copies  form  the  Members' 
Issue  ;  the  remaining  fifty  are  reserved  for  Public  Institutions  (Libraries, 
Museums,  Art  Schools,  etc.),  and  for  future  Candidate-Members  who 
may  desire  to  obtain  the  earlier  volumes.  These  form  the  Extra 
Issue  referred  to  in  paragraph  6. 

13.  The  Committee.  The  Committee  had  during  the  first  year 
of  its  existence  to  regret  the  loss  of  one  of  its  most  active  members, 
the  late  J.  Gleeson  White.  His  place  was  taken  by  Mr.  Lionel  Cust, 
and  subsequent  vacancies  were  filled  by  the  election  of  Sir  Charles 
Holroyd,  Mr.  Laurence  Housman,  Mr.  Charles  Ricketts,  and  Sir 
Martin  Conway. 

14.  Audit.  The  Society's  books  have  been  audited  annually,  by 
Mr.  F.  H.  Evans  and  Mr.  T.  E.  Webb,  to  the  end  of  1901,  and  by 
Mr.  Charles  Aitken  and  Mr.  E.  M.  Beach  since  that  date. 

15.  The  Society's  Future  Work.  Although  the  field  of  work 
to  which  the  Society  is  dedicated  is  an  extensive  one,  it  is  also  strictly 
limited  to  a  particular  group.  Its  activities,  therefore,  cannot  be  in- 
definitely prolonged.  It  has  been  proposed  that  when  the  publication 
of  the  present  series  of  volumes  is  brought  to  a  close,  the  Society  shall 
continue  its  existence  in  a  modified  form  for  the  purpose  of  issuing 
fac-similes  of  new  discoveries  only,  or  of  matter  which  may,  for  any 
reason,  require  fresh  illustration.  The  Committee  will  give  this  pro- 
posal careful  consideration,  and  will  report  further  thereon  in  due 
course  {see  paragraphs  3  and  6). 

16.  The  Society  has  been  much  aided  by  the  ready  assistance 
afforded  to  it  by  the  owners  and  directors  of  many  public  and  private 
collections  containing  works  which  it  desired  to  publish.  Its  thanks  are 
due  to  the  authorities  of  the  Royal  Print  Rooms  of  Berlin  and  Dresden, 
to  those  of  the  Uffizi  Collections,  Florence,  of  the  Ambrosiana,  Milan, 
of  the  Staedel  Institute,  Frankfurt,  and  of  the  University  Library, 
Erlangen ;  to  Herr  Felix,  Leipzig ;  Adalbert,  Ritter  von  Lanna, 
Prague  ;  M.  Leon  Bonnat,  and  M.  Eugene  Rodrigucs,  Paris ;  to  his 
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Grace  the  Duke  of  Northumberland,  G.  Mayer,  Esq.,  the  Hon. 
A.  E.  Gathorne-Hardv,  Sir  Frederick  Cook,  Charles  Ricketts,  Esq., 
P.  Gellatly,  Esq.,  and  many  others,  either  for  the  loan  of  originals,  or 
for  permission  to  reproduce  works  in  their  collections ;  to  the  late 
Dr.  Friedrich  Lippmann,  to  Dr.  Carl  Giehlow,  Professor  Dr.  Jaro 
Springer,  Professor  Dr.  H.  W.  Singer,  Oberbibliothekar  Professor 
M.  Zucker,  Dr.  Gustavo  Frizzoni,  and  others,  for  information,  and 
for  the  comparison  of  proofs. 

The  Society's  thanks  are  also  due  to  the  firms  who  have  prepared 
the  reproductions,  and  to  whose  skill  and  care  the  technical  success  of 
the  work  is  owing,  and  principally  to  Messrs.  Braun,  Clement  &  Cie., 
Messrs.  F.  Bruckmann,  the  Autotype  Company,  the  Swan  Engraving 
Company,  and  Mr.  J.  J.  Waddington. 

The  printing  of  the  text  has  been  executed  under  the  supervision 
of  Mr.  Alexander  Moring. 


RECEIPTS  AND  EXPENDITURE 


1898   TO  1906 


Receipts 

Expenditure 

£.  d. 

1898 

275      2  0 

265      9  2 

1899  - 

2  4 

310  15  5 

1900 

339  10  0 

309    9  II 

I90I 

324    2  3 

324    4  4 

1902 

328  12  II 

317  II  2 

1903 

346    0  8 

344    7  6 

1904  - 

325  16  4 

316  13  8 

1905 

377    5  9 

357  18  I 

£2,641    12      3         £2,546      9  3 


Totals  ^ 

£  s.  d. 

Receipts      _        _        _        -        2,641  12  3 

Expenditure         _        _        _        2,546  9  3 

Balance,  1906  -       -         £95  3  o 


Examined  zvith  books  and  vouchers 

of  the  Society,  and  found  correct.     Charles  Aitken. 


F.  H.  Evans. 

T.E.Webb.  i»9»->90I 


E.  M.  Beach.  1902-1905 
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CONTENTS 

The  first  Jive  volumes  are  now  out  of  print;  the  Society  still  holds  a  small 
number  of  the  Extra  Issue  of  Volumes  VI.,  VI L,  and  VIII.,  which  can  be 
supplied  to  New  Members  at  a  cost  of  £\  \T,d.  6d.  Single  copies  of  the 
later  volumes  can  be  had  as  long  as  the  stock  in  hand  permits.  For  further 
particulars  application  should  be  made  to  the  Hon.  Secretaries. 


The  First  Portfolio,  1898 

A.  DiiRER 

1.  The  Feast  of  the  Rose-Gadands.    From  an  early  copy  in  the  posses- 

sion of  A.  W.  Miller,  Esq.  Sevcnoaks. 

2.  Portrait  of  a  Man  (Hans  Imhoff  ?),  152 1.    Mitsco  del  Prado,  Madrid. 

3.  Portrait  of  himself  at  the  age  of  13,  1484.    Silverpoint.  Albaiiiia, 

Vienna. 

4.  "  Memento  Mei."    Death  riding.    1505.    Charcoal.   British  Museum. 

5.  The  Death  of  Orpheus.    1494.    Pen  and  Sepia.   Kunsthallc,  Ham- 

burg. 

6.  Head  of  a  Cherub,  1506.   Kunsthallc^  Bremen. 

7.  Head  of  a  Boy,  1508.    Pen  and  Ink.    Hon.  A.  E.  Gathornc-Hardy. 

8.  The  Minster,  Aachen,  1520.    Silverpoint.    British  Museum. 

10.  Hercules,  Jealousy,  or  the  Great  Satyr.    Engraving.    B.  73. 

11.  The  Virgin  on  the  Crescent.    Engraving.    B.  30. 

12.  The  Coat  of  Arms  with  a  Cock.    Engraving.    B.  100. 

13.  The  Holy  Face.    1513.    Engraving.    B.  25. 

14.  Christ  on  the  Mount  of  Olives.    1515.    Etching.    B.  19. 

15.  Samson  and  the  Lion .    Woodcut.    B.  2. 

15.    The  Beheading  of  St.  John  the  Baptist.    1510.    Woodcut.  ^.125. 
15.    Salome  with  the  Head  of  the  Baptist.    151 1.    Woodcut.    B.  126. 

18.  The  Virgin  Crov^ned  by  Angels.    1518.    Woodcut.    B.  101. 

19.  Portrait  of  Ulrich  Varnbiiler.    1522,    Woodcut.  5.155. 


9.  School  of  Andrea  Mantegna,  Portraits  of  Ludovico  Gonzaga,  Marquis 
of  Mantua,  and  his  wife,  Barbara  of  Hohenzollern.  Engraving. 
British  Museum. 

20.  Unknown  artist.    Portrait  of  Charles  V.  at  the  age  of  18.  Woodcut. 

From  the  unique  impression  in  the  Dresden  Cabinet. 

21.  Albrecht  Altdorfer.    The  Holy  Family  at  the  Fountain.  Woodcut. 

B.  59. 

22.  Hans  Springinklee.    St.  Wilgefortis  and  the  Fiddler.  Woodcut. 

Bodleian  Library,  Oxford. 
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The  Second  Portfolio,  1899 

A.  DURER 

1.  The  All  Saints'  Alterpiece,  1511.   Imperial  Picture  Gallery,  Vienna. 

2.  Portrait  of  a  Young  Man,  1506.    Hampton  Court  Palace.  (Repro- 

duced by  special  permission  of  H.M.  Office  of  Works.) 

4.  Portrait  of  himself  as  a  Youth.    Pen  and  Ink.    University  Library, 

Erlangen. 

5.  The  Infant  Christ,  after  Lorenzo  di  Credi,  1495.    Pen  and  Ink. 

Baron  F.  Schickler,  Paris. 

6.  The  Hermit  Saints,  Anthony  and  Paul.    Pen  and  Ink.  Professor 

Blasius,  Brunswick. 

7.  The  "  Weierhaus,"  near  Nuremberg.  Water-colour.  British  Museum. 

8.  A  Castle  on  a  Rock.    Water-colour.  Louvre. 

9.  Study  of  a  Greyhound.    Brush  Drawing.    Windsor  Castle. 

10.  Sketch  of  the  All  Saints'  Altarpiece,  with  the  frame.    1508.    Pen  and 

Ink  Drawing,  washed  with  colour.  Chantilly. 

11.  Portrait  Sketch  of  Matthaus  Landauer.    Charcoal.    StCidel  Institute. 

Frankfurt. 

13.    The  Virgin  with  the  Monkey.    Engraving.    B.  42. 

15.  St.  Eustace.    Engraving.    B.  57. 

16.  The  Engraved  Passion.    (The  first  eight  subjects.)    B.  3-10. 

1  The  Man  of  Sorrows.  1509. 

2  Christ  on  the  Mount  of  OHves.  1508. 

3  The  Betrayal  of  Christ.  1508. 

4  Christ  before  Caiaphas.  1512. 

5  Christ  before  Pilate.  1512. 

6  The  Scourging  of  Christ.  1512. 

7  Christ  crowned  with  thorns.  1512. 

8  Christ  shown  to  the  people.  1512. 

17.  The  Virgin  with  the  Hares.    Woodcut.    B.  102. 

18.  St.  John  the  Baptist  and  St.  Onuphrius.    Woodcut.    5.  112. 

19.  St.  Anthony  and  St.  Paul.    Woodcut.    B.  107. 

20.  St.  Jerome  in  his  Cell.    1511.    Woodcut.    5.  114. 

21.  The  Adoration  of  the  Magi.    1511,    Woodcut.    B.  z 


3.    Lorenzo  di  Credi.    The  Virgin  adoring  the  new-born  Child.  Uffizi 
Gallery,  Florence. 

12.    Titian.    The  Conversion  of  St.  Eustace.    Pen  and  Bistre  Drawing. 
BritisJi  Museum. 

14.    GiuHo  Campagnola.    The  Rape  of  Ganymede.    Engraving.    B.  5. 

22.  Hans  Burgkmair.    The  Virgin  and  Child.    Woodcut  by  Jost  de 

Negker.    B.  11. 

23.  The  Master  of  the  Trostspiegel.    The  Emperor  Maximilian  I.  hearing 

Mass,  1519.    Woodcut.    B.  {Diirer)  App.  31. 


The  Third  PortfoHo,  1900 

A.  DURER 

1.  Portrait  of  A.  Diirer,  1493.    Felix  Collection,  Leipzig. 

2.  The  Adoration  of  the  Magi.  Florence. 

3.  Study  for  a  Virgin  and  Child.    Pen  and  Ink.    Mr.  G.  Mayer. 
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4.  Another  study  of  the  same  composition.   Pen  and  Ink.  Mr.  G.  Mayer. 

5.  The  Holy  Family.    Pen  and  Ink.    University  Library^  Erlani^tii. 

6.  Diirer's  Arms.    Charcoal.    British  Museum. 

7.  Sketch  of  the  Frontispiece  of  Roswitha's  Comedies,  Nuremberg,  1501. 

Charcoal.    .V.  Leon  Botiiiat,  Paris. 

8.  Miscellaneous  Studies  in  Pen  and  Ink.  Florence. 

9.  Portrait  of  a  Negress.    Silverpoint.  Florence. 

10.  Head  of  a  Peasant.    Water-colour.    British  Mnscum. 

11.  Portrait  of  a  young  Man,  1520.    Charcoal.    M.  Leon  Bonnal. 

12.  The  Procession  to  Calvary.    Pen  and  Ink.  Florence. 

13.  The  Entombment.    Pen  and  Ink.  Florence. 

14.  15,  16.    Grotesque  Heads,  etc.    Pen  and  Ink.  Florence. 

17.    The  Calumny  of  Apelles  (reduced).   Pen  and  Ink.   Alherlina,  Vienna. 

19.  The  Holy  Family  with  the  Butterfly.    Engraving.    B.  44. 

20.  The  Man  of  Sorrows.    Drypoint.    B.  2\. 

21.  An  Angel  with  the  Sudarium.    Etching.    B.  26. 

23.  Roswitlia  presenting  her  Comedies  to  Otto  I.  Woodcut. 

24.  Conrad  Celtes  presenting  his  Edition  of  Koswitha  to  Frederick  the 

Wise.  Woodcut. 
25  to  28,    The  Life  of  the  Virgin.  Woodcuts. 

1  Title  Page  of  the  Life  of  the  Virgin.    B.  76. 

2  St.  Joachim's  Offering  rejected  by  the  High  Priest. 

B.  77. 

3  The  Angel  appearing  to  St.  Joachim.    B.  78. 

4  St.  Joachim  meeting  St.  Anne  at  the  Golden  Gate. 

B.  79- 

29.  The  Mass  of  St.  Gregory.    Woodcut.    B.  123. 

30.  Diirer's  Arms.    Woodcut.  B.  160. 


18.    Andrea  Mantegna.    The  Calumny  of  Apelles.    Pen  and  Ink. 

British  Miisenin. 

22.  Altdorfer.  Nine  small  engravings.  B.  1,4,  5,  6,  14,  19,  24,  29,  54. 
31.    Unknown  Artist.  An  ornamental  letter  "  S."  Woodcut.  Erlan'^en. 


The  Fourth  Portfolio,  1901. 

MARTIN  SCHONGAUER 

1.  The  Virgin  of  the  Rose  Hedge.    Painting.    Church  of  St.  Martin, 

Colniar. 

2.  The  Virgin  crowned  by  two  Angels.    Engraving,    fi.  31. 

3.  A  Coat-of-Arms  with  a  Unicorn.    Engraving.    B.  97. 

4.  A  Coat-of-Arms  with  a  Swan.    Engraving.    B.  98. 

5.  The  Baptism  of  Christ.    Engraving.    B.  8. 

6.  The  Coronation  of  the  Virgin.    Engraving.    R  72. 

A.  DURER 

7.  Portrait  of  Albrecht  Durer  the  elder  (copy).    Syon  House,  Islewortli. 

8.  Virgin  and  Child  with  St.  John.    Pen  and  Ink.    M.  Leon  Bonnat. 

9.  A  River,  with  Trees  and  Buildings.    Silverpoint.    M.  Leon  Bonnat. 

10.  A  Village,  with  a  Church  Spire.    Pen  and  Ink.    M.  Leon  Bonnat. 

11.  Three  Studies  of  a  Tilting  Helm.   Brush  Drawing.  M.  Leon  Bonnat. 

12.  The  Rhinoceros.    1515.    Drawing.    British  Museum. 
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13.  A  Young  Lion  Asleep.  Pen  and  Ink.  Academic  hnpcriale  dcsBcaiix- 

Arts,  St.  Petersburg. 

14.  St.  Christopher.    1521.    Engraving.    B.  52. 

15.  Apollo  and  Diana.    Engraving.    B.  68. 

16.  The  Witch.    Engraving.    B.  67. 

17.  St.  Jerome  in  his  Cell.    1514.    Engraving.    B.  60. 

18.  The  Virgin  seated  by  a  Wall.    1514.    Engraving.    B.  40. 

19.  The  Virgin  with  the  Child  in  swaddling  clothes.    1520.  Engraving. 

B.  38. 

20  to  23.    The  Life  of  the  Virgin.  Woodcuts. 

5  The  Birth  of  the  Virgin.    B,  80. 

6  The  Presentation  of  the  Virgin  in  the  Temple.  B.  81 

7  The  INIarriage  of  the  Virgin.    B.  82. 

8  The  Annunciation.    B.  83 

24.  Death  and  the  Soldier.    1510.    Broadsheet.    B.  132. 

25.  The  Schoolmaster.    1510.    Broadsheet.    B.  133. 

26.  The  Rhinoceros.    1515.    Woodcut.    B.  136. 
27  and  28.     A  Griffin  with  Flint  and  Steel. 

A  Griffin  with  the  St.  Andrew's  Cross. 

Details  from  the  Triumphal  Arch  of  Maximilian. 
Woodcuts.    B.  138. 

29.  The  Book-plate  of  Hieronymus  Ebner.    15 16.  Woodcut. 

30.  St.  Christopher.    151 1.    Woodcut.    B.  103. 

31.  The  Last  Supper.    1523.    Woodcut.    B.  53. 


The  Fifth  Portfolio,  1902 

MICHEL  WOLGEMUT 
Five  Woodcuts  from  the  Nuremberg  Chronicle,  1493. 

18.  The  Creation  of  the  Angels.    Fol.  ii. 

19.  The  Dance  of  Death.    Fol.  cclxiv. 

20.  Circe  and  Ulysses.    Fol.  xli. 

21.  Pages  bearing  the  Escutcheons  of  the  four  Landgraves.    Fol.  clxxxiv. 

22.  The  Profane  People  of  Utrecht.    Fol.  ccxvii. 

A.  DURER 

1.  Portrait  of  Michel  Wolgemut.    1516.  Munich. 

2.  Portrait  of  himself  at  the  age  of  twenty-six.    1498.    Prado  Gallery. 

Madrid. 

3.  The  Virgin  with  the  Iris.    1508.    Doughty  House,  Richmond. 

4.  St.  John  the  Baptist  awaiting  Martyrdom.    Pen  and  Ink.  British 

Museum. 

5.  A  Cavalry  Skirmish  near  the  Gate  of  a  Town.  Pen  and  Bistre  Sketch. 

British  Museum. 

6.  Allegorical  Composition.    Pen  and  Ink.    Windsor  Castle. 

7.  The  Justice  of  Trajan.    Pen  and  Ink.    British  Museum. 

8.  Study  for  the  Engraving  of  the  Prodigal  Son.  Pen  and  Ink.  British 

Museum. 

9.  Head  of  Christ.    Charcoal  Drawing.    British  Museum. 

10.    Head  of  an  Old  Man.    Charcoal  Drawing.    British  Museum. 
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11.  Sketch  of  a  Monument  of  a  Knii,Mit  and  Lady.    Pen  and  Ink.  Vtfri 

Gallery,  Florence. 
[II A.  Peter  Vischer.   The  Henneber^t  Tomb  at  Komhild 
I  IB.  Peter  Vischer.    The  Hohcn/.ollern  Tomb  at  Hcchin.nen  ] 

12.  The  Profession  to  Calvarv.    Pen  and  Ink.    [7^/-/,  Florence 

13.  Portrait  of  Henry  Parker,  Lord  Morlev.   1=123.'  Hhick  Chalk.  BrithU 

Museum. 

14.  Portrait  of  Eobanus  Hessus.    1526.    Silverpoint.    BnU<;U  Museum. 
14A.  Woodcut  Portrait  of  Eobanus  Hessus,  after  Diirer.    P.  21H.  IhitisU 

Museum. 

25.  The  Prodij^al  Son.    Engraving.    R.  28. 

26.  The  Engraved  Passion— CO ;///■// //(v/.    R  11-14. 

9    Pilate  washing  his  hands.  1512. 

10  Christ  bearing  the  Cross.  1512. 

11  Christ  on  the  Cross.  1511. 

12  The  Lamentation  for  Christ.  1^07. 

27.  St.  Jerome  bv  the  Willow  Tree.    1512.    DrvpoinY    />'.  59 
23.    The  Knight  and  Squire.    Woodcut.    />.  131. 

24  to  27.    The  Life  of  the  Virgin.    Woodcuts— C(j////////a/. 
9    The  Visitation.    B.  84. 
10    The  Nativity.    B.  85. 
n    The  Circumcision.    7?.  86. 
12    The  Adoration  of  the  Magi.    B.  87. 

28.  The  Virgin  and  Child,  and  a  study  of  Landscape.  Woodcut.  P. 

29.  The  Frontispiece  of  the  Great  Passion.    Woodcut.    B.  4. 

30.  Proof  of  the  Title  Page  of  the  Little  Passion.    Woodcut.    B.  16. 

31.  The  Frontispiece  of  the  Apocalypse.    Woodcut.    L'.  60. 


The  Sixth  Portfolio,  1903 

A.  DURER 

1.  The  Crucifixion.  Dresden. 

2.  The  Paumgartner  Altarpiece.  MuJi'ich. 

3a.  The  Wings  of  the  Paumgartner  Altarpiece  after  restoration. 
3B.  The  Wings  of  the  Paumgartner  Altarpiece  before  restoration, 
4A.  The  Centre  of  the  Paumgartner  Altarpiece  before  restoration. 
4B.  Detail  showing  the  principal  changes  effected  by  the  restoration. 

5.  The  Last  Supper.    Pen  and  Ink.    M.  Eugine  RodrigueSy  Paris. 

6.  Christ  bearing  the  Cross.    Pen  and  Ink.    Albertifin^  Vienna. 

7.  Satirical  Drawing  addressed  to  Lazarus  Spenglcr.    Pen  and  Lik. 

M.  Leon  Bcnnat,  Paris. 

8.  Portrait  of  the  Artist's  Mother,  Barbara  Holper.  Charcoal. 

Berlin. 

9.  Christ  on  the  Mount  of  Olives.      1515-      Pen  and  Ink. 

Alberiina,  Vienna. 
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10.  River  Landscape.     Silverpoint.    Mr.  C.  S.  Rkketts  and  Mr, 

C.  H.  Shannon. 

11.  Landscape,  with  a  Fort  near  the  Sea.    Pen  and  Ink.  Am- 

brosiana,  Milan. 

12.  Portrait  of  Erasmus.     1520.    Charcoal.    M.  Leon  Bonnat,  Parts. 

13.  Portrait  of  Margaret  of  Brandenburg-Ansbach.     1525.  British 

Museum. 

15.  The  Satyr  and  his  Family.     1505.    Engraving.    J?.  69. 

16.  Five  Foot  Soldiers  and  a  Mounted  Turk.    Engraving.    B.  88. 

17.  The  Engraved  Passion — concluded.    B.  15 — 18. 

13  The  Entombment.     15 12. 

14  Christ  Descending  into  Hell.     15  12. 

15  The  Resurrection.     15 12. 

16  St.  Peter  and  St.  John  healing  a  Cripple.     15  13. 

18.  St.  George  on  Horseback.     1508.    Engraving.    -S.  54. 

19.  St.  Antony.     15 19.    Engraving.  ^.58. 

20.  The  Knight,  Death,  and  the  Devil.    15  13.    Engraving.  B.^%. 

21.  The  Bookplate  of  Wilibald  Pirkheimer.  Woodcut. 

22.  St.  Francis  receiving  the  Stigmata.    Woodcut.    B.  no. 

23  to  26.   The  Life  of  the  Virgin — continued.    B.  88 — 9 1 .  Woodcuts. 

1 3  The  Presentation  of  Christ  in  the  Temple. 

14  The  Flight  into  Egypt. 

15  The  Repose  in  Egypt. 

16  Christ  disputing  with  the  Doctors. 

HANS  SEBALD  BEHAM 

14.  St.  Laurence.     1521.    Pen  and  Bistre.    British  Museum. 
25.    St.  Erasmus.  Woodcut. 

27.  St.  Wolfgang.  Woodcut. 

28.  Vine  Pattern,  with  a  Satyr  family.  Woodcut. 


The  Seventh  Portfolio,  1904 

A.  DURER. 

1.  Portrait  of  Albrecht  Diirer  the  elder.     1490.    Uffixi,  Florence. 

2.  Portrait  of  Oswald  Krell.     1499.  Munich. 

3.  The  Procession  to  Calvary.     1527.    Doughty  House,  Richmond. 

4.  A  Pair  of  Lovers.    Pen  and  Ink.    Kunsthalle,  Hamburg. 
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5.  A  Piper  on  Horseback,  and  Sketch  for  a  Virgin  and  Child. 

Pen  and  Ink.    Dyce  Collection^  South  Kennngtoyi  Museum. 

6.  Two  Studies  of  a  Child's  Head.     15  14.    Pen  and  Ink.  British 

Museum. 

7.  Death    and    the    Lady.     Pen    and    Ink.    Boymans  Museum^ 

Rotterdam. 

8.  A  Page  from  the  Netherlands'  Sketch-book.     1521.  Silver- 

point.  Berlin. 

9.  Study  for  the  Head  of  a  Saint  or  Angel.     1521.  Chalk. 

Ambrosiana,  Milan. 

10.  Portrait  of  Agnes  Diirer  in  Flemish  dress.     1521.  Metal- 

point.  Berlin. 

11.  Sketch  for  the  Procession  to  Calvary  (No.  3).    Pen  and  Ink. 

Berlin. 

13.  The  Cook  and  His  Wife.    Engraving.    B.  84. 

14.  Three  Peasants  in  Conversation.    Engraving.    B.  86. 

15.  Justice.    Engraving.    B.  79. 

16.  The  Dream.    Engraving.    B.  j6. 

17.  The  Coat  of  Arms  with  a  Skull.     1503.    Engraving.    5.  104. 

18.  Melancholy.     1514.    Engraving.    B.  74. 

19.  The  Men's  Bath.    Woodcut,    i^.  128. 

20  to  23.    The  Life  of  the  Virgin.    Woodcuts — concluded. 

17  Christ  taking  leave  of  His  Mother.    B.  92. 

18  The  Death  of  the  Virgin.    5.  93. 

19  The  Assumption  and  Coronation  of  the  Virgin. 

^.  94. 

20  The  Virgin  and  Child  surrounded  by  Saints  and 

Angels.    -S.  95. 

24.  St.  Jerome  in  a  Cave.     15 12.    Woodcut.  ^.113. 

25.  The  Holy  Family.    1526.    Woodcut,    i?.  98. 

HANS  SPRINGINKLEE 

12.  The  Repose  of  the  Holy  Family.     15 14.    Drawing.  British 

Museum. 

26.  Adam  and  Eve.    Woodcut.    5.  VII.,  173,  i. 

27  to  29.    Three  Woodcuts  from  the  Hortulus  Anima.     15  18. 

30.  St.  Sebald  in  a  Niche.     15  18.    Woodcut.    5.  VII.,  1 80,  2 1. 

31.  The  Emperor  Maximilian  presented  by  his  Patron  Saints  to  the 

Almighty.     1519.    Woodcut.    B.  VII.,  185,  32. 
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The  Eighth  Portfolio,  1905 

A.  DURER 

1.  Portrait  of  Albrecht  Diirer  the  elder.    1497.    National  Gallery. 

2.  Portrait  of  a  Girl  (Die  Fiirlegerin).    1497.    M.  Heugel. 

3  A.  Portrait  of  a  Girl.  From  the  Etching  by  Wenzel  Hollar,  1646. 
3B.  Portrait  of  a  Girl.    Baron  Speck  von  Sternburg. 

4.  Sixtus  Oelhafen.    University  Collection,  JViirzburg. 

5.  The  Story  of  the  Dead  Father  and  His  Three  Sons.    Pen  and 

Ink.  Bremen. 

6.  Calvary.    Pen  and  Ink.  Frankfurt. 

7.  Adam  and  Eve.    Pen  and  Sepia  washed.    Adalbert,  Ritter  von 

Lanna,  Prague. 

8.  Studies  for  figure  of  Adam.    Pen  and  Sepia.    British  Museum. 

9.  Head  of  a  Man.    Pen  and  Ink.  Bremen. 

11.  A  Turkish  Woman.    Pen  and  Ink.    Ambrosiana,  Milan. 

12.  The  Rape  of  a  Young  Woman.    Pen  and  Ink.  Prague. 

13.  )  Two  pages  from  the  Prayer-book  of  the  Emperor  Maximilian  I. 

14.  I      1515'    Pen  and  Coloured  Ink.  Munich. 

15.  St.  Jerome  in  his  Study.    Pen  and  Sepia.  Prague. 

16.  A  Group  of  Naked  Men.     1526.    Pen  and  Ink.  Prague. 

17.  Christ  with  Rod  and  Scourge  in  His  hands.     1522.  Lead- 

point.  Bremen. 

18.  The  Standard  Bearer.    Engraving.    B.  87. 

19.  The  Offer  of  Love.    Engraving.    -S.  93. 

20.  Adam  and  Eve.    1504.    Engraving.    B.  i. 

21.  The  Nativity.     1504.    Engraving.    B.  2. 

22.  St.  Thomas.     1514-    Engraving.  B. 

23.  St.  Paul.     1 5 14.    Engraving.    B.  ^o. 

24.  The  Rape  of  a  Young  Woman.     1516.    Etching.    B.  72. 

25.  Hercules.    Woodcut.    B.  127. 

26.  St.  Michael  and  his  Angels  fighting  with  the  Dragon.  Wood- 

cut.   B.  72. 

27.  The  Trinity.    151 1.  Woodcut. 

28.  The  Arms  of  Ferdinand,  King  of  Hungary  and  Bohemia. 

B.  155.  Woodcut.  On  the  back,  the  Dedication  of  Diirer's 
Book  on  Fortification  to  the  King.  1527. 

29.  The  Siege  of  a  Fortress.     1527.    Woodcut.    B.  137. 


Unknown  Artist  (Conrad  Meit?). 
10.    Two  Studies  of  a  Nude  Woman.    Silver-point.    British  Museum. 
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The  Ninth  PortfoliOj  1906 

A.  DURER 

The  Virgin  with  the  Cut  Pear.    Painting.  Vienna. 
Christ  appearing  to  the  Virgin.    Brush  l3rawing.  Louvre. 
Christ  appearing  to  the  Virgin.    Pen  and  Ink.  Basel. 
Study  of  Venetian  Costume.    Pen  and  Ink.  Basel. 

Eight  Studies  from  the  "  Tarocchi "  Series  of  Engravings.  Louvre 
and  Bibliotheque  Nationale,  Paris. 

1 1  Calliope. 

1 2  Urania. 

17  Melpomene. 

3  3  Cosmico. 

35  Prudencia. 

39  Speranza. 

40  Fede. 

42  Mercurio. 

Allegorical  Representation :   The  Temptations  of  Religious  Men 

during  Prayer.    Pen  and  Ink.  Rennes. 
The  Last  Judgment.    British  Museum. 
Christ  stripped  of  His  Raiment.    Pen  and  Ink.  Coburg. 
Sketch  for  the  Tucher  Triptych.  Berlin. 
A  Centauress  suckling  her  Young.    Pen  and  Ink.  Coburg. 
St.  Michael.    Pen  and  Ink.    Mr.  George  Salting. 
The  Crucifixion.    Pen  and  Ink.    British  Museum. 
Design  for  a  Woodcut  in  the  Triumphal  Procession  of  Maximilian. 

Pen  and  Ink.    Mr.  C.  Fairfax  Murray. 
Portrait  of  a  Young  Man.  Amsterdam. 
Portrait  of  Lucas  van  Leyden.  Lille. 
St.  Jerome  in  his  Penitence.    Engraving.    B.  6i. 
The  Virgin  on  the  Crescent.    Engraving:  Second  State.  ^.31. 
St.  Philip.    Engraving.    B.  46. 
The  Cannon.    Etching.    B.  99. 

The  Crucifixion.    Woodcut  from  "  Missale  Speciale,"  etc.  1493. 
Three  Nuns  kneeling  before  a  Crucifix.     Woodcut.  Nuremberg. 
1501. 

Calvary.    Woodcut.    B.  59. 

The  Martyrdom  of  St.  Catherine.    Woodcut.    B.  1 20. 

A  Tournament.    Woodcut.    P.  290. 

A  Masquerade.    Woodcut.    B.,  App.  38. 
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HANS  VON  KULMBACH 

The  Virgin  and  Child  Enthroned.    St.  SebaWs,  'Nuremberg. 

St.  Lawrence  and  St.  Paul.    St.  Sebald^s,  Nuremberg. 

St.  John  the  Baptist  and  St.  Jerome.    St.  SebaWs,  Nuremberg. 

THE  MASTER  OF  THE  HOUSEBOOK 
The  Crucifixion.    Bibliotheque  Nationale,  Paris. 

HANS  DURER 
A  Leaf  from  the  Prayer-book  of  Maximilian.  Besan^on. 

UNKNOWN  ARTIST 
Two  of  the  Freydal  Miniatures.    Hofmuseum^  Vienna. 


Mounted  on  White  Boards.,  twenty-o?ie  by  ffteen 
inches^  in  Imperial  Folio  Case^  cloth  backed^  with 
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Dodgson^  G.  Pauli^  and  S,  Montagu  Peartree, 
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